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b By DOROTHY SPEARS
N N a rainy April morning in what
looked more like a makeshift of-
fice than an art studio, Cory
Arcangel was deciding what
| drawings to produce for his survey show
“Cory Arcangel: Pro Tools," which opens
Thursday at the Whitney Museum of
American Art. Of two possible contenders,
one would present the lyrics of the Miley
| Cyrus song “Party in the U.S.A." in playful,
loopy lettering; the other would be an in-
tricately rendered tree, Both images would
feature delicate lines laid down by a steady
hand, though not Mr. Arcangel's: the
drawings would in fact be the product of a
1990s pen plotter machine, until recently
defunct, which Mr. Arcangel had rerigged
and reprogrammed.

1 like to get old stuff working again,”
Mr, Arcangel said with a nod toward the
ungainly machine, which occupied a long
. table by a dusty boom box and a basket
filled with smashed soda cans. This partic-
ular pen plotter had given him trouble, he
said, Searching in vain for discontinued
parts, he'd lobbed a last-ditch call at the

uct's manufacturer, “They just
laughed at me" hesaid.
I Mr. Arcangel typed a code into his key-
E' board and pressed "Enter"‘l'!l:lgm
hiccupped, then started printing. At the
. sight of the tree trunk, Mr. Arcangel
ped his hands together and said, “Cool,
+. e

Arcangel, 32, is known for work that
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electronic media artists who rely on state-
. of-the-art equipment to make their work,

k e
technology it uses is never too slick. Unlike
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Mr. Arcangel collects outmoded computer
games, decrepit turntables and similar
castoffs that pile up in Dumpsters and
thriit stores or are posted on eBay when-
ever a fresh crop of gadgets has rendered
them obsolete. Through a bit of ingenious
meddling, he reboots -this detritus to
produce witty, and touchingly homemade,
video and art installations.
At the 2004 Whitney Biennial, he haclled

~into Nintendo’s decades-old Super Mario

Bros. game, removing its characters and
leaving only its signature cartoon clouds
edging across the horizon, to the accompa-
niment of its bleeping music. For a 2008
piece, “The Bruce Springsteen Born to
Run Glockenspiel Addendum,” Mr. Arcan-
gel taught himself to play the glockenspiel,
then re-recorded Mr. Springsteen’s “Born
to Run” LP onto vinyl, adding an original
glockenspiel track to songs on the album
that didn't already include the instrument.
In yet another witty ploy, he dubbed one of
his favorite films, “Dazed and Confused,”
with Indian-accented voices, using a re-
corded script reading he'd outsourced to a
call center in Bangalore.

“Cory is one of the first in a young gen-
eration of digital hackers to really enter

| Sing
[ he Gadget
Flectronic

the art world,” said Barbara London, asso-
ciate curator of media and performance
art at the Museum of Modern Art, who has
included Mr. Arcangel's video works in
several shows, “Now the boundaries be-
tween art forms are dissolving, and work-
ing digitally is just normal practice, But
Cory was among the first. I think that's
really important.”

Mr. Arcangel has had a recent spate of
museumn solo shows, at the Hamburger
Bahnhoff in Berlin, the Museum of Con-
temporary Art in Miami, the Barbican
Center in London and now, finally, the
Whitney. His potent mix of bottoms-up hu-
mor and technical wizardry has clearly
struck a cultural nerve.

Mr. Arcangel’s art can conjure the video
installations of Bruce Nauman or even the
painted abstractions of Ellsworth Kelly or
Mary Heilmann. His reprogrammed com-
puter games bear the imprint of so-called
appropriation artists, like Richard Prince
and Jack Goldstein. And his do-it-yourself,
Jjerry-built sensibility owes a debt to punk.

Butit’s his fascination with the gadgetry
that has shaped our lives for decades that
really drives his work. And this fascination
has a dark side,

For the most prominent installation in
the Whitney show, for example, Mr. Arcan-
gel has programmed a series of video
bowling games from the 1970s to 2000 to
throw only gutter balls, The graphics for
the games he uses grow increasingly so-
phisticated over time. But in the end, ac-
cording to Christiane Paul, the Whitney’s
adjunct curator of media artists, and the
“Pro Tools" organizer, “what Cory’s work
does is really highlight what expectations
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we have of technology, and how those ex-
pectations are repeatedly frustrated.”

~ “There’s definitely no progress here,” wasalsoan
'she said, referring to Mr. Arcangel’s gutter remer
balls. In almost all of Mr. Arcangel’s work,
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‘A public access television show pro-
dueed b}r Squeaky Wheel, “Axle Grease,”
said.

she addeﬂ we see “the hopes and amblflo[l e

and marketing we put into products that thing th ¢ TV
fore.” In the daysheforethe lmerne:,ﬂ:_
‘show had a tremendous impact, he said,
.Enm]ling in the Oberlin Gnnservato |
‘Music in 1996, Mr. Arcangel conﬁnued to
study classical music while making videos
in his spare time. Eventually, he s
‘bowling a ball down a lane,” he said. In
modifying his games so that their charac-
ters are destined to fail, he said, he’s used -

are supposed to enhance our life, repeated-
ly undermined or questioned.”

Mr. Arcangel agreed. “There’s some-
thing inherently absurd about people sit-
ting in front of their TVs and controlling a
virtual 3-D representation of themselves

advanced technolngy to unspectacuiar.
ends, so “all you're left with is a repeated,
infinite letdown.”

Born in Buffalo in 1978, Mr. Arcangel

picked up the electric guitar at an early

he lanahinsly called a “classic con:

technology in music and the r -
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age (“like other kids from the suburbs,” he build 3-D character ;J;;‘n said, he

‘said) while also fooling around with VHS denly
camcorders and other 1980s home video able and that -
‘equipment. By the time he was a teenager, drawing program, an

he said, he was playing heavy metal. And
in high school, while studying classical gui-
tar, he began “making strange videos, do-
ing what I was taught,” he said, by teach-

‘ers from his school, who would often invite

visitors from an artist-run nonprofit media

art center, Squeaky Wheel, to give talks in _ With

class and show videos.

you could write your own,pmgrmu."
Mr. Arcangel ev tusﬂy moved to

York, where he found a . ¥

‘minded souls

field, like Ms.
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