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The recent conference — “Oipen Cir-
culis: the Future of Television,"™ held
at The Moussum of Modern At — ex-
amined the enormows number of social
and esthetic issues provoked by the
adveni of vides technology and de-
centralired networks in the Last lew years.
If M Everiimgs: Experiments in At and
Technology™ in October, 1966 —
ricddled with countervalent currents
thouwgh it may have bsen — represents,
iay, thé Asmony Show al videéa Pilms
and perdormance arl, then “Open Cle-
cuits™ carries with i, in tooms of the
reformulation of video consCiOUSHTSS,
polemic and epistemic ends that
parallel the foundation of Abstrac
A e i Arisis

Vehat *“Chpen Clrowits™ dramatized was
thai in video art the arl of its Townding
fipures revided lets in esthetic or formal
issues than in the creatbon of the sctual
ool — the video synthesizers amd the
technical siudio in which these (ools
could e used, and tha high moral pur-
pose (virtually a revolutionary utopian-
wmil that the first video artists agributed
o the pofential of the tool. Bul, as a
medium, video iz inherently no more
interesting than the pencil to wse and
far more cumbsersome,

YWy position 15 that of the sceptic. How-
ever, "Open Circuis™ did clandy that
wihatover else the (st generation of video
artisty accomplighed = and these ac-
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esthetic efforts were virtually nil il only
because iis imagery was linked o and
perpetuateéd by thée moif outmoded
clichés of moderninl pictomalbm. MAM
JUNE PAIE 5 exemplary in this respect
T the set of vocabulary of Lisagou pat-
terns, those swirling oscillations we
associaie with electronic ari. e syndhe-
vizes the mosd familiar Expressionist color
plays and Surmrealist jusiaposBions of
desp wista or anatomical disembsod iment
and descontinuity. June Paik’s work tends
1o corrobarale my negative feslings about
the purely esthetic lssues of the first-
peneration video artists. Surely if's wery
hard o best Besthoven or the Beatles,
and the sound ol that music among othen
rendered palatable Mam June Palk's con-
ventional Imagery with which the video
recEvers were burdened, sich as the
[ali-derived image of the buming plano

Safll, in fnirness, the decor of the gallery
was mol withou! inierest; a darkened
ream about two sides of which access 1o
the console of maniions of abl sizes, codor
and black-and-white, was gained as if
from a parapel. Inlerestingly, the receoiy-
ers, Instead of preserving a vertical wis
v to the viewes, wibne Tl 40 that
thie 1R Elurevy -I'_IrF-li'!.L.'IE il |_'._1||l| (L]
than horizomtally. In this aspect, pethaps
Mam June Paik had managed o supser-
cede the obtherwise peurile Surrealism
and bantering good humor that mark his
earlier video chair sculptenes and comic-
book drawrings
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