Interview
V. oodle Vawulka, Electronic Artlst, New York City

How did you hoppen to gel into the electronic world with
your ort form? Viers you traimed i a sclentlst or an

artist ?

| wos @ movie moker In Czecho-flovekio. The Film School of Progue.
Bafora thet | wes o writer. In film, the picture wes too strong for me. | couldn't
put ony Hllusion into 1t. | wos following streight documentary realism In o scio-
logical sense. Fllms on alcohollsm, on the droft problem. | went to leelond and
did some typical geogrophical impressions, very straight documentary, In the
Flaherty tradition.

Then | got Involved In multi-screen through o friend.  Soon | wes werking
with three screems, flve screems. Very little single screen. Unce, when we were
foced with putting togather about sixty viewing medules for an exhibit, | ggested
telovislon becouse | thought thot wos o notural multi screen.  Zctvally It was.

Ve put together a system which was fifty-slx modules, and six channels of di fferent
program distributlon. Becouse the tignol is flexible, it could be distributed, It
eould ba multiplied, It could be ectivoted into other medic. “ounds could be trom-
lated inte images. The flexibility Is totally overwhelming.

In my experiments with film--os in 360-degree space racording--1 never
really bullt o projecter becouse that's when | realized that o metien plcture projecter
was 19th Century machinery. All thoss wheals and turra.  The signal Ihelf gave

suddenly the freedom of spoce, In the sense thot you could distribute or duplicate an



Interviaw

Imoge immeciately. Cur only limit, actually, Is amplification.  If you have more
monltors, then you've got kinetles. You've got a maving Image, from one to the
other, 50 you get that enlorged space.  The kinetic pertlon of the Imoge s more
Importont than the image itself. Then I finally got free becouse | didn't have to
Follow any realistic concept. | got Interesting effects. The whala gate to it was
the signal.

Do you, as an artist, feal that you are giving up a part

of yoursalf by working so closaly with thess advonced

slectranical systoms?

First of oll, | would soy It's 50 vast, the electronlc medlum--not only tele-
vislon but the whols spectrum-~~that It ot first just gets you. You don't know what
te do with It. Then you select a fragment, and you go through that little secticn.
Of course, behind that first wall, thers Is another wall. You con go through In
momy woys. The thing o do Is to ollocate your piece of electronic reality, and
work In that little plece. To limit yourself, and Just work with one of them.

5a your anewsr Is thot Instead of belng o restricting
thing, It is olmost o limitless world for exploretion”

It is tatally inexpressible how much you are offered by the media. It s wo
vasl thot everything written from the 19th Century on, In the books, can never match
it.  You will find more sterectypas in literature --you con never match thess stersg-

types In elecironics, It's Incredible, W' os If all the history of man would wddenly
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stop, ond stort agein, with o univene that has never bean explered.  That kind of
electronic unlverse 1s such a challenging thing--it would be loads of fun to try to

do ome documentarlas.



